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NOTE  SPELLING  LESSONS 

FOR 

BEGINNERS  IN  MUSIC 

' BY 

M.  S.  MORRIS 


A Systematic  Method  for  Teaching  Music  Pupils  to  Read  Rapidly 


A Notation  Book  for  beginners,  and  on  account  of  the 
variety  of  the  exercises  is  not  only  instructive  but  interesting, 
and  has  an  element  of  diversion  and  amusement  that  will  ap- 
peal to  every  young  student. 

There  are  48  words  which  are  to  be  spelled  by  writing  on 
the  staff,  the  notes  corresponding  to  the  letters  in  the  words,  such 
as  “age,*’  “feed,”  etc.,  and  these  are  to  be  written  in  the  differ- 
ent positions  of  the  bass  and  treble  staves,  the  corresponding  keys 
on  the  piano  to  be: struck  also.  After  being  written,  each  exer- 
cise is  followed  by  an  incorrect  one,  to  be  examined  and  cor- 
rected by  the  pupil,  thus  insuring  concentration  and  attention. 
Dictation  also  is  to  be  given,  making  the  book  valuable  for  .class 
or  individual  work. 

The  last  exercise  in  the  book  consists  of  a little  story  entitled, 
“ Concerning  John,”  in  which  the  48  words  that  have  been  writ- 
ten in  all  the  different  positions  occur  in  notes,  and  the  effort  to 
read  these  correctly,  in  order  to  make  sense  of  the  story,  proves 
an  excellent  drill  in  skipping  in  the  different  positions,  and  from 
one  clef  to  the  other. 

Although  intended  for  beginners,  advanced  pupils  who  are 
slow  readers  will  find  benefit  in  the  systematic  arrangement  of 
the  exercises. 


PRICE  35  CENTS  . 
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PUPILS’ 

HARMONY  TABLET 


Size  7x7  inches  50  Leaves 

Paper  ruled  with  staff  suitable  for  either  pen  or  pencil. 
On  the  back  will  be  found  valuable  information  regarding^, 
the  major  and  minor  scales  and  the  primary  chords — includ- 
ing the  chord  of  the  seventh,  needed  in  the  working  out  of 
Harmony  exercises. 

PRICE  10  CENTS  NET 
PER  DOZEN,  $1.00  NET 

PUPILS’ 

MUSIC  WRITING  BOOK 

Size  7x8  inches.  32  pages.  6 staves,  with  wide  spaces 

The  demand  for  a good  and  cheap  Music  Writing  Book 
has  been  the  incentive  for  producing  the  above  book.  It  in- 
cludes also  the  Elements  of  Music  and  Practical  Instructions 
for  music  writing.  Made  of  good  quality  bond  paper  suitable 
for  pen  or  pencil,  and  substantially  bound — with  special  line 
on  cover  for  pupil’s  name. 

PRICE  10  CENTS 
PER  DOZEN  60  CENTS  NET 

CHILDREN’S 
MUSIC  WRITING  PAD 


Size  5%  X 8%  inches  50  Sheets  to  Pad 

Ruled  with  very  wide— spaced  lines.  Five  staves 
to  sheet,  suitable  for  pen  or  pencil. 

The  best  and  only  real  Children’s  Music  Writing  Pad 
made. 

PRICE  10  CENTS  NET 
PER  DOZEN,  $1.00  NET 
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COMPLETE.  CONCISE  AND  COMPREHENSIVE 


.Tor  years  there  has  been  an  unfilled  demand  among  teacheiB 
for  a book  on  Scales  in  the  various  forms,  that,  while  not  volu- 
minous, should  contain  all  needed  information  for  teaching  pur- 
poses, keeping  in  view  always  the  two  important  features — con- 
ciseness practicability . Experienced  teachers  all  agree  that  in 

the  proper  presentation  the  Scales,  much  more  may  be  gained 
oy  the  student  than  mere  digital  dexterity.  The  relation  of 
scales  ; manner  of  forming  the  minor  moods  ; fingering  ; method 
of  performing  connected  intervals  in  scale  work,  are  some  of  the 
advantages.  A valuable  aid  to  reading  is  attained  by  not  having 
each  scale  presented  in  exactly  the  same  manner.  Among  the 
many  interesting  points  of  value  will  be  found  the  following : 

All  (15)  the  major  scales  are  given,  mentioning  the  signature  of  each, 
and  ithe  shaips  or  flats  composing  the  same  ; pointing  out  those  which  are 
enharmonic,  and  calling  attention  to  the  variation  of  fingering  where  neces 
sary.  forms  of  the  minor  scales  are  given,  explaining  the  difference 

in  formation,  hack  Scale  contains  a reminder  at  the  point  of  change  thus 
impressing  the  student  with  the  construction  of  either  the  harmonic  or  mel- 
odic form.  Again,  each  scale  shows  its  relation  to  the  major.  The  major 
and  minor  scales  in  sixths  and  tenths  are  given  ; also  those  in  contrary  mo 
tion,  with  various  fingerings.  The  chromatic  scale  is  presented  in  varied 
form.  Scales  in  connected  thirds  and  sixths,  with  the  best  method  of  using 
the  hand  in  accomplishing  the  connection.  Oct  we  scales  in  detached  and 
legato  style  witli  instructions  as  to  proper  touch,  are  fully  set  forth.*  The 
necessary  remarks  are  placed  with  each  scale,  and  can  be  readily  ascertained 
without  referring  back  to  the  beginning  or  end  of  the  book.  Undue  elabo- 
ration has  been  avoided;  examples  only  of  certain  scale  forms  being  given. 
The  work  has  been  prepared  as  much  from  the  pupil’s  standpoint  as  from  the 
view  of  the  teacher,  a matter  frequently  overlooked  in  works  of  this  char- 
acter. The  scales  are  clear  and  distinct,  and,  therefore,  easily  read. 

The  mechanical  work  represents  the  greatest  excellence  in 
engraving  and  printing  ; the  plates  which  are  of  the  largest  size 
insuring  a large,  clear  note.  Printed  on  the  best  quality  of  must 
hook  paper,  manufactured  and  bound  in  neat,  artistic  cover. 


Price.  SO  Centf 
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Introdiaction. 


Having  learned  from  experience  in  teaching,  how 
poorly  certain  pupils  appear  to  see  what  is  on  the  printed 
page,  the  idea  occurred  of  arranging  exercises  intended  to 
meet  the  needs,  in  some  measure,  of  these  slow  readers. 

The  design  of  the  book,  therefore,  is  to  have  most  of 
the  exercises  copied  on  music  paper,  as  the  act  of  writing; 
the  different  signs  is  a valuable  feature  in  eye  training.  It 
may  not  be  necessary  to  copy  all  the  exercises ; some  of 
them  can  be  numbered  on  a blank  piece  of  paper,  and  the- 
answer  written  after  the  number,  while  some  of  them  may 
simply  be  recited.  The  teacher  should  decide  which  the 
pupil  needs  to  copy. 

The  subjects  treated  of  are.  Notation,  Time,  Scales,. 
Chords,  and  Intervals ; the  chords  including  triads,  and 
dominant  and  diminished  sevenths.  The  book  is  not 
intended  for  a work  on  theory,  and  gives  only  so  much  of 
the  latter  as  may  be  necessary  in  understanding  the  major 
and  minor  keys,  and  in  playing  scales  and  chords  intelli- 
gently. It  will  also  aid  in  memorizing  and  will  be  a. 
preparation  for  the  study  of  Harmony. 

In  Exercises  1 to  10  inclusive,  also  21,  the  clef  sign  is* 
purposely  omitted  as  the  exercises  can  thus  be  utilized  to 
serve  for  either  treble  or  bass.  Before  beginning  to  write 
the  exercise  the  desired  clef  should  be  supplied.  There  are 
few  definitions  and  explanations,  and  those  given  are  as 
condensed  as  possible.  They  should  be  supplied  by  the 
teacher  wherever  necessary,  to  suit  the  needs  of  the  pupil. 

The  exercises  should  be  given  in  the  order  most  neces- 
sary to  the  pupil’s  needs ; any  not  needed  may  be  omitted ; 
and  if  too  long,  let  them  be  divided.  Many  of  them  are 
of  necessity  condensed,  but  where  more  practice  is  desired, 
the  teacher  should  invent  others  of  the  same  kind,  and  the 
principles  contained  in  each  should  be  applied  to  all  music 
studied  by  the  pupil. 
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Lines  and  Spaces  of  the  Stafi* 
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Notice,  that  when  a note  is  on  a line,  the  line  passes  through  the  middle  of  the 
When  in  a space,  the  upper  and  lower  edges  are  touched 


note,  thus : 


-<5>- 


by  lines,  thus  ; <22 except  in  spaces  above  or  below  the  staff,  when  either 


apper  or  lower  edge,  but  not  both,  is  touched  by  a line,  thus  : 


The  same  remarks  are  true 
regarding  sharps  and  flats,  thus  : 


.. 
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EXERCISE  I. 

ON  LINES  ONLY. 

The  notes  are  to  be  named  by  the  student,  repeating 
until  they  can  be  done  with  tolerable  rapidity.  As  no  clef 
is  given,  the  exercises  can  be  used  for  either  bass  or  treble. 
The  book  may  be  inverted  for  a new  exercise,  and  the  exer- 
cise may  also  be  read  backward.  After  being  read  by 
separate  lines,  they  may  be  read  as  bass  and  treble  both, 
by  taking  two  lines  together  as  a brace.  Also  copy  the 
exercise  and  write  the  name  of  each  note  under  it,  with  the 
number  of  the  line  it  occupies.  For  example,  the  first 
note  would  be  f 5,  or  a 5 ; the  second  g 2,  or  b 2. 


EXERCISE  II. 

ON  SPACES  ONLY. 

Study  the  same  way  as  in  Ex.  i. 
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EXERCISE  III. 

BOTH  LINES  AND  SPACES. 


EXERCISE  IV. 

LINES  ABOVE  THE  STAFF. 


EXERCISE  V. 


SPACES  ABOVE. 
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EXERCISE  VI. 


LINES  AND  SPACES  ABOVE. 


EXERCISE  VII. 

Invert  the  book  and  use  Ex.  iv,  for  lines  below. 
EXERCISE  VIII. 

Invert  the  book  and  use  Ex.  v,  for  spaces  below. 


EXERCISE  IX. 


Invert  the  book  and  use  Ex.  vi,  for  lines  and  spaces 
below. 


EXERCISE  X. 

On,  above,  and  below  ; to  be  read  as  rapidly  as  possible. 
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EXERCISE  XL 

To  be  read  as  rapidly  as  possible. 
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EXERCISE  XII. 

Spell  these  words  on  the  staff,  both  clefs,  by  wriiiiig 
the  notes  corresponding  to  the  letters  in  the  words. 


1 Fed. 

2 Bee. 

3 Add. 

4 Fee. 

5 Beg. 

6 Cab. 

7 Ace. 

8 Dab. 

9 Bag. 

10  Age. 

11  Gag. 

12  Bad. 


13  Egg. 

14  Bed. 

15  Fad. 

16  Fag. 

17  Gad. 

18  Cede. 

19  Face. 

20  Feed. 

21  Cage. 

22  Beef. 

23  Fade. 

24  Bead. 


25  Deed. 

26  Aged. 

27  Bade. 

28  Dead. 

29  Abed. 

30  Edge. 

31  Gage. 

32  Deaf. 

33  Babe. 

34  Faded. 

35  Ceded. 

36  Badge. 


EXERCISE  XIII. 


37  Adage. 

38  Caged. 

39  Ebbed. 

40  Added. 

41  Faced. 

42  Dabbed. 

43  Decade. 

44  Efface. 

45  Accede. 

46  Cabbage. 

47  Baggage. 

48  Deeded. 


Spell  the  words  given  in  Ex.  xii,  above  and  below 
the  staff. 


EXERCISE  XIV 


Turn  to  Exercise  xlviii,  and  without  reference  to  the 
sharps  and  flats,  beginning  with  the  lowest  note,  write  the 
name  of  each  note  in  each  group.  This  is  to  train  the  eye 
to  read  groups  of  notes  from  the  bottom  upward.  Use  also 
as  bass,  and  use  Ex.  xxiii  in  the  same  way. 

EXERCISE  XV. 


Taking  middle  C as  the  starting  point,  write  these 
notes  in  the  treble. 


1 The  first  C above. 

2 The  first  G above. 

3 The  first  B above. 

4 The  second  C above. 

5 The  first  A below. 

6 The  first  F above. 

7 The  second  D above. 

8 The  second  A above. 

9 The  first  G below. 

10  The  first  E above. 


11  The  second  F above. 

12  The  first  B below. 

13  The  first  F below. 

14  The  first  A above. 

15  The  first  D above. 

16  The  second  B abova 

17  The  second  E above. 

18  The  second  G above. 

19  The  first  E below. 

20  The  third  D above. 


t 


t 
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EXERCISE  XVL 


Write  as  Ex.  xv,  in  the  bass. 


1 

The 

first 

c 

below. 

11  The 

first 

D 

2 

The 

first 

G 

below. 

12  The  second 

F 

3 

The 

first 

B 

below. 

13  The 

first 

E 

4 

The  second  C 

below. 

14  The 

first 

A 

5 

The 

first 

F 

above. 

15  The 

first 

D 

6 

The 

first 

F 

below. 

16  The  second 

B 

7 

The  second  D 

below. 

17  The  second 

E 

8 

The  second  A 

below. 

18  The  second 

G 

9 

The 

first 

G 

above. 

19  The 

first 

A 

10  The 

first 

E 

below. 

20  The 

third 

B 

EXERCISE  XVII. 
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above. 

below. 

above. 

below. 

below. 

below. 

below. 

below. 

above. 

below. 


Write  as  in  Exercises  xv  and  xvi,  first  in  treble  then 
in  bass,  the  following.  Write  the  notes  over  each  other. 


1 First  F below. 

2 First  D above. 

3 First  B below. 

4 First  A above. 

5 First  A below. 


6 First  G above. 

7 First  E above. 

8 First  E below. 

9 First  F above. 

10  First  G below. 


EXERCISE  XYIII. 


Name  the  distance  of  the  following  notes  from  middle  C. 
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11  12  13  14  15  16  17  IS:^  19  20 


1 1 

1 1 : " ' 1 

r:  ""T 

J • _ 

] _ ^ 1 

1 p 

i : 1 s :t 

: J J 

EXEECISE  XIX. 

Transpose  the  following  into  the  bass  clef,  at  the  same 
pitch. 


And  this  into  the  treble  at  the  same  pitch. 


1 2 3:^4  5^  6 7 8 9 lOJ^ll  12 

^ ^ ^ ^ — 




1 

r^i 

n 

1 

P 

1 

1 

1 

LZZ. 

EXEECISE  XX. 

Write  the  following  in  the  treble,  to  sound  one  octave 
higher. 

1 23456789  10  11  12 


1 

— 1 

• I* 
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cy 
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— 1 
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r : 

— i 

1 <g  ■ 

L 
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And  this  in  the  bass  to  sound  one  octave  lower. 


A sharp  ( ),  raises  a note  a half  tone.  On  the  piano 
this  will  be  the  first  key  to  the  right. 

A flat  ( ),  lowers  a note  a half  tone ; the  first  key  to 
the  left 


EXERCISE  XXI. 

Write  after  each  sharp,  flat,  or  natural,  the  note  to 
which  it  belongs.  Supply  the  desired  clef. 


t 


r 


EXERCISE  XXII. 


Write  the  following  notes  on,  above,  and  below  each 
staff,  in  both  clefs. — 1.  Aif;  2.  Gb;  3.  Db;  4.  G^j!;  5. 
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EXERCISE  XXIII. 

In  the  following  combination  of  notes,  write  the  name- 
of  each  note  affected  by  the  |;j| , jz , or  j;^ . 


If  additional  practice  in  this  is  desired,  use  the  chords 
in  Ex.  XLViii. 


EXERCISE  XXIV. 

Commencing  with  the  first  letter  at  the  left,  write  the 
following  combinations  in  both  treble  and  bass.  Write  the 
notes  over  each  other  as  in  Ex.  xxiii. 


1.  e,  g,  bK  cjif. 

2.  a,  bit,  d|  f#. 

3.  d,  gj,  b. 

4.  g,  aii,  c#,  e. 

5.  c,  d#,  f#,  a. 

6.  c,  ei>,  fji,  a. 

7 dif,  f,  aK  cj2. 

8.  e,  f#,  a#,  c#. 

9.  g,  bj?,  d]?,  ek 


10.  b,  d,  f,  gif. 

11.  ak  ck  dk  f- 

12.  d,  f,  ak  I'if- 

13.  g,  bk  dk  eij. 

14.  e,  fff,  a if,  cff. 

15.  ek  gk  atj,  c. 

16.  dk  f,  ak  c. 

17.  cjf,  eji,  g^,  b. 

18.  ek  gk  ak  c. 


PKIMER  OF  EYE  TRAINING. 
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EXERCISE  XXV. 

Write  after  each  note,  a note  having  the  same  sound 
or  pitch,  hut  a different  name,  for  instance  : c and  d 


9^- 


— 


F 


Sq- 


9^ 


EXERCISE  XXVL 

Place  a cross  under  notes  affected  by  sharps  or  flats 
in  the  signatures  of  the  following  : 
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Table  of  the  Kinds  of  Notes  and  Rests« 


ISrOTES. 


RESTS. 


d 


Whole. 

Half. 

Quarter. 

Eighth. 

Sixteenth. 


S 01'  or  ^ 

1 

1 


Table  of  the  Relation  of  Note  Values* 


^ or  4 J or  8 ^ 

^ equals  2 J or  4 ^ 

J equals  2 ^ 

# 


or  16 
or  8 
or  4 

equals  2 ^ 


equals  2 
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Kests  are  calculated  in  the  same  way.  The  notes  of 
higher  values  are  not  given,  as  the  pupil  is  not  likely  to 
use  them  in  the  earlier  grades.  Both  of  these  tables  should 
be  thoioughly  studied,  and  referred  to  often. 

A dot  after  a note  ( or  rest ) increases  the  value  of  the 
note  ( or  rest ) one  half. 


DOTTED  NOTES. 


The  • 

The  J . 


equals  3 
equals  3 


I 

4 


The 

The 


equals  3 ^ 

# 

equals  3 


EXERCISE  XXVII. 
Addition  and  Division. 


ADDITION. 


Express  in  one  note,  the  sum  of  the  notes  in  each  of 
the  following  examples : 


. j j 

d 4 

J. 

n 


5 

9 

^ J S S 

10 

^ b ^ 

7 ^ ^ 

' S d s 

11 

^ 0 ^ S d 

12 

DIVISION. 

J. 


pn  i 

4 4.4  4 

S R I 

4 4 4 4 ^ 
(J  • 4444 


1 Divide  into  4 j)arts.  10  Divide  ^ into  6 parts. 

2 Divide  into  2 parts. 

3 Divide  ^ into  2 parts. 

4 Divide  J into  2 parts. 

5 Divide  ^ into  4 parts. 

6 Divide  ^ into  8 parts. 

7 Divide  J into  4 parts. 

' 8 Divide  J ^ into  3 parts. 

9 Divide  ^ into  3 parts. 


11  Divide  ^ 

12  Divide  ^ 

13  Divide 

14  Divide  J 

# • 

15  Divide 

16  Divide 

17  Divide 

18  Divide  J 


into  16  2:)arts. 
into  8 parts. 

into  2 parts, 
into  6 parts, 
into  6 })arts. 
into  3 parts, 
into  3 parts, 
into  12  parts. 
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The  fraction  placed  at  the  beginning  of  a piece  of 
music  is  called  the  Time  Signature.  In  this  the  lower 
number  shows  the  kind  of  note  to  be  taken  for  the  unit  of 
the  beat.  This  means  that  we  count  one,  each  time  this 
unit  or  its  value  is  played  or  sung.  For  instance  : in  ^ 
and  I time  the  figure  4 represents  a quarter  note  J which 
is  taken  as  the  unit.  In  7 we  count  4,  in  7 three,  and  in  \ 
two  of  these  quarter  notes,  or  their  value,  in  a bar  or  meas- 
ure. In  ^ or  ^ time  the  figure  8 represents  an  eighth  note 
which  is  taken  as  the  unit  in  the  same  way. 

EXERCISE  XXVIII. 


Write  the  fractional  value  under  each  note  or  rest^ 
then  bar  the  passage  according  to  the  time  signature. 

1. 

i\.  JJ« 


41* 


2. 

^ 1 ^ 


d ^ 4 ^4  d .4 


^ 4 ^ ^ 0 


S I I 

.1  c.-| 




4. 


2 I I 1 I ^ ^ ^ ^ 1 K t I t.,  *1  N ^ ! I 


5. 


ill  n^i  ^ 1 h ^ h 1 ! ^ i I I 

^\ssss  dsi.d.d.sd  #.®.| 

6. 

H\sdd  J.  J.dd  ^d  s ^ 
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EXERCISE  XXIX. 


Write  over  each  fraction  one  note  or  rest  of  corres- 
ponding value,  then  bar  the  exercise  in  accordance  with 
the  time  signatures. 


1. 


4|4  4 2 8 8 8 8 4 16  16  16 

4. 

h|i  iiii 

Bjs  8888888161688  8888 


1111 

1 1 

1 

1 

1 1 

1 6 8 8 2 

8 8 

8 

8 

2 1 

1 

1 

1 3 

6 

3 

1 1111  1 3 

1 6 

1 6 

4 8 

8 

1 6 

16  8 8 4 4 8 8 

EXERCISE  XXX. 


Complete  each  of  the  following  bars  by  adding  the 
necessary  notes,  dots  or  rests.  Put  the  inserted  notes  over 
each  -j-. 


1. 


s 1 J s 

+ 

j : /j 
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3. 


I 


j 


J • 0 S 

I 

d 


J J 


0 0 


h 1 


; ; 


0 S 0 0 


It  J.  J 

I /.=;■ 


5. 


J 


4- 


+ 


EXERCISE  XXXI. 


Take  the  completed  and  corrected  examples  of  Exerci- 
ses XXVIII  and  xxix  and  re-write  them.  First  in  notes  of 
half  the  value  and  again  in  notes  of  twice  the  value,  giving 
the  time  signature  of  the  altered  passage  in  each  case. 

Re-write  ^ and  ^ time  in  notes  of  twice  the  value  only. 


EXERCISE  XXXIL 

Write  four  original  measures  each,  of  and  ® 

^ime. 


Note. — For  additional  practice  in  Rhythm,  use  '^Practical  Time  Lessons,^’  by 
the  author  and  publisher  of  this  work. 
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The  Scale* 


EXERCISE  XXXIIL 


Write  under  each  interval  its  kind,  writing  1 for  whole 
tone,  i for  half  tone. 

An  interval  is  the  difference  in  pitch  between  two 
musical  sounds.  The  shortest  interval  is  the  half  tone,  and 
may  be  taken  as  the  unit  of  measurement  for  the  other 
intervals.  On  the  piano  or  organ  the  half  tone  is  the 
distance  from  one  key  to  the  next.  A whole  tone  is  the 
distance  of  two  half  tones. 


* A double  sharp  ^ raises  a note  one  whole  tone. 
A double  flat  t?!?  lowers  a note  one  whole  tone. 


Write  after  each  note  given,  the  note  necessary  to 
make  the  interval  indicated  by  the  figure  underneath.  Do 
not  use  the  same  letter  twice  and  do  not  skip  a letter.  For 
instance,  write  for  half  tone  g to  a j?  and  not  g to  g jj. 
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THE  MAJOR  SCALE. 

The  major  scale  consists  of  a succession  of  8 musical 
sounds  or  pitches,  distant  from  each  other  a whole  or  half 
tone.  Let  us  represent  this  by  the  following  formula — 
1234567  1.  The  curved  lines  represent  half  tones, 

or  minor  2nds,  and  the  straight  lines  whole  tones,  or  major 
2nds.  Let  this  formula  represent  any  octave ; then  indi- 
cate the  octave  above  by  placing  a dot  over  each  number, 
and  the  octave  below  by  a dot  under  each  number.  If 
additional  octaves  are  needed,  indicate  them  by  placing  two 
dots  over  or  under. 


Example. — Three  octaves  of  the  scale  of  C. 


EXERCISE  XXXIV. 

Write  major  scales  taking  each  of  the  following  tones 
as  1 and  writing  up  to  1,  embracing  one  octave.  If  desired, 
three  octaves  may  be  written  as  in  the  example. 

1 2345678 
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The  signature  of  a key  is  the  number  of  sharps  or  flats 
placed  at  the  beginning  of  the  staff. 

When  the  tones  of  a scale  are  used  in  any  other  order 
than  the  succession  1 2 3456  7 1,  the  word  key  instead 
of  scale  is  applied  to  this  collection  of  tones. 

EXERCISE  XXXV. 

Write  under  each  of  the  following  signatures  the  name 
of  the  key  it  represents.  Write  with  a capital  letter. 
Observe  that  all  major  intervals,  scales,  etc.,  are  denoted  by 
oapital  letters  and  all  minors  by  small  letters. 


1 2 3 4 5 6 7 


-7 

^ 7 

-Vf — 

■K; 

>- 

-7 

— 

97 


S 9 10  11  12  13 


mi 



- 

r T 

“4  ■ 

47  7 

-F  - 

Write  the  signature  denoted  by  each  of  the  following 
letters:—!.  F|$;  2.  Bk;  3.  F;  4.  E;  5.  Biz;  6.  B ; 7. 
Oh;  8.  Alz;  9.  A;  10.  Eh;  11  D;  12.  G. 


EXERCISE  XXXVI. 

Write  under  each  note  of  the  following  melody 
fragments,  its  scale  number.  Be  careful  to  calculate  the 
different  octaves  correctly,  and  place  dots  wherever  necessary. 
It  will  be  easy  to  do  this  by  referring  to  the  scales  written 
in  Ex.  XXXIV. 


1 


5 
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EXEECISE  XXXVII. 

Find  the  key  of  each  of  the  following,  and  write  its 
correct  signature.  Then  write  under  each  note  its  scale 
number  as  in  Ex.  xxxvi. 


i 


w 


2. 




1 — 

^ 

i — 

1 — 

-g>_ 

tK-i- 

-flP — 

— H 

-Q.  . ■■ 

4. 


H 

1 ^ 

“I 

-ws— 

^ ^ h 

i "T 

J- 

1 

1 

1 I 

y 

m ) 



1 

-^7^- 

-g- 

After  writing  Exercises  xxxvi  and  xxxvii,  take  the 
corrected  Exercises  and  re-write  the  figures  in  staff,  in  any 
keys  selected  by  the  teacher. 
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EXERCISE  XXXVIII. 


Write  the  signature  of  each  change  of  key  which  takes 
place  at' each  number,  in  the  following  exercises.  Number 
each  signature. 


No.  1. 


l 


2 


1 


No.  3. 

2 3 


+ 


26 


PKIMER  OF  EYE  TRAINING. 


3 


A 

hj  1 1 

• ^ 1 

* 

ff 

T J J • 

1 1 1 

or 

2 « • 

^ 

1 

The  Minor  Scale* 


The  Harmonic  Minor  Scale  consists  of  a succession 
of  8 sounds  arranged  according  to  this  formula 

1 2^ 3 4 5 6 7 _ 1 

in  which  the  straight  lines  indicate  whole  tones,  the  curved 
lines  half  tones,  and  the  cross  -|-  a tone  and  a half 


a minor. 


Example. 


For  the  key  note  of  a minor  scale  take  the  6th  tone  of 
the  major.  These  scales  are  called  relative.  For  instance- 
a is  the  relative  minor  of  C,  and  C is  the  relative  major  of  a.. 

A minor  scale  has  the  same  signature  as  its  relative 
major.  The  7th  or  leading  tone  of  the  minor  appearing, 
as  an  accidental. 


Example. 


EXERCISE  XXXIX. 

Write,  according  to  the  formula  given  above,  the  rela- 
tive minor  of  each  major  scale  given  in  Ex.  xxxiv,  by  tak- 
ing the  6th  tone  of  each,  for  the  key  note  or  1,  of  the  minor. 
Write  them  with  the  proper  sharp  or  flat  before  each  tone ; 
then  write  the  signature  with  the  leading  tone  written  after, 
as  in  the  examples  under  the  definition  of  Minor  Scale. 

In  writing  the  minor  scale,  the  double  sharp  ^ will  be 
brought  into  use. 
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EXERCISE  XL. 

Write  the  signatures  of  the  minor  scales  denoted  by 
each  of  the  following  letters.  Write  the  7th  or  leading 
tone  after  the  signature,  as  in  the  example  under  definition 
of  minor  scale. 

1.  c;  2.  3.  f;  4.  bj2;  5.  g ; 6.  d;  7.  f#;  8.  a; 

9.  ek;  10.  11.  e;  12.  cjf;  13.  b. 

EXERCISE  XLI. 

Write  the  name  of  each  key  under  its  signature. 


In  the  melodic  minor  scale  the  6th  and  7th  are  both 
raised  ascending  ( this  will  be  4th  and  5th  of  major  scale ). 
In  descending  these  notes  are  restored  to  their  original 
position. 

Example. 


n ^ fe 

Z _ ^ 

%) 

1234567  1 7 

6 5 4 3 2 1 
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EXERCISE  XLII. 

Write  melodic  minor  scales  on  the  same  tones  on  which 
the  harmonic  minors  were  written  in  Ex.  xxxix. 


EXERCISE  XLIII. 

Find  the  key  of  each  of  the  following  examples  and 
^rite  its  correct  signature  and  leading  tone.  Then  write 
under  each  note  its  scale  number. , Then  proceed  as  in  last 
paragraph,  page  24. 


2. 


^ 

-4^ 

r— PHt 

V 

m 1 1 T 

1 1 1 

¥ 

^ 

H ^ ^ 

— 1 

r # 

0 9 

1 

I 

— 

VC  ^ 1 

1 

( 

1-^  ^ ^ 1 

^4  1 1 

, 

-^sr- 

^ J 

Chords* 

The  1st,  3rd  and  5th  notes  of  any  major  or  minor 
scale  form  a triad  or  chord  of  three  notes,  called  the  tonic 
triad  C,  E,  G,  ( 1st,  3rd,  and  5th  of  C major  ) is  the  C 
major  triad.  a,  c,  e,  is  the  minor  triad. 

A triad  can  be  written  in  three  ways,  but  it  takes  its 
name  from  the  first  1,  3,  5. 


Example. 


or  G. 


This  example  is  always  the  triad  of  C,  and  not  of  E, 
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EXERCISE  XLIV. 

Write  major  triads,  each  in  its  three  positions,  on  the 
key  notes  given  in  Ex.  xxxiv. 

EXERCISE  XLV. 

Write  minor  triads,  each  in  its  three  positions,  on  the 
key  notes  of  the  relative  minors  as  written  in  Ex.  xxxix. 


SEVENTH  CHORDS. 

The  tones  5 7 2 4 in  any  scale  form  the  chord  of  the 
dominant  7th,  so  called  because  its  root  or  lowest  tone  is  the 
5th  note  of  the  scale  ; the  5th  tone  of  any  scale  being 
called  the  dominant. 


Example. 


chord  of  dom.  7th 


in  C major  and  c minor. 

This  chord  having  four  notes  can  be  written  in  four 
different  positions. 


g 

' <5^ 

' 

s ft 

S ' 

Z 

EXERCISE  XLVI 


Write  out  the  dominant  7th  of  every  key  each  in  itsr 
four  jDositions. 

If  the  root  of  a dominant  7th  chord  is  raised  a half 
tone,  it  will  form  the  chord  of  the  diminished  7th.  The 
root  of  this  chord  will  be  the  leading  tone  of  the  relative 
minor  scale. 


Example:  g b d f is  the  dominant  7th  in  C major. 


Raise  its  root  from  g to 


and  it 


will  form  the  diminished  7th  in  the  key  of  a minor,  ita 
root  gjj  being  the  7th  note  in  the  scale. 
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EXERCISE  XLVII. 

Write  out  the  diininislied  7th  chord  of  every  minor 
gcale,  in  its  four  positions. 

EXERCISE  XLVIII. 

The  following  exercise  consists  of  a few  of  the  major 
and  minor  triads,  dominant  and  diminished  7th  chords. 
Also  turn  to  Ex.  xxiii  and  name  the  chords. 


Name  them  as  rapidly  as  possible. 

1 2 3 4 5 6 7 


8 9 10  11  12  13  14 


For  definition  of  interval  see  Ex.  xxxiii. 

An  interval  takes  its  general  name  from  the  number 
of  degrees  of  the  stafi*  it  occupies,  or  the  number  of  letters 
used,  and  its  definite  or  specific  name  from  the  number  of 
half  tones  it  contains  ; for  instance,  c d,  c d jf,  and  c d b are 
all  2nds  because  each  occupies  2 degrees  (two  letters  of  the 
alphabet)  but  the  number  of  half  tones  is  different  in  each. 
The  following  table  will  show  the  kinds  of  intervals,  and 
the  number  of  semitones  (in  brackets)  contained  in  each. 
2nds  are  major  ( 2 ) minor  ( 1 ) and  augmented  ( 3 ) 

3rds  are  major  ( 4 ) minor  ( 3 ) and  diminished  ( 2 ) 

4ths  are  perfect  ( 5 ) augmented  ( 6 ) and  diminished  ( 4 ) 

5ths  are  perfect  ( 7 ) augmented  ( 8 ) and  diminished  ( 6 ) 

6ths  are  major  ( 9 ) minor  ( 8 ) and  augmented  (10) 

7ths  are  major  (11)  minor  (10)  and  diminished  ( 9 ) 

8ths  or  octaves  are  perfect  (12)  and  diminished  (11) 
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The  intervals  in  the  first  column  of  the  table  may  be 
called  the  original  intervals,  where  it  will  be  seen  that  the 
4th,  5th,  and  octave  are  perfect;  the  2nd,  3rd,  6th,  and 
7th,  major. 

All  the  other  intervals  can  be  formed  from  these  in 
this  way. 

Minor  from  major  by  lowering  the  upper  note  a half 

tone. 

Augmented  from  perfect  and  major  by  raising  the 
upper  note  a half  tone. 

Diminished  from  perfect  and  minor  by  raising  the 
lower  note  a half  tone. 


EXEKCISE  XLIX. 

Write  all  kinds  of  intervals  on  each  scale  tone  accord- 
ing to  the  principles  just  given.  Verify  each  one  by 
counting  the  half  tones. 


EXERCISE  L. 


Write  the  kind  of  interval  in  each  of  the  following. 
1 2 3 4 5 


11  12  13  14  15 


19  20 
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Manchester’s  Music  Tablet 


With  Practical  Suggestions  to  Students  of  Music 


Is  Kntirely  New  and  Superior  to  Anything  of  Similar  Character 
That  Has  Ever  Been  Offered 


The  Tablet  is  7 x io}i  inches 


It  contains  100  sheets— each  with  10  staves.  The  paper  is  first-class— 
suitable  for  writing  with  either  pen  or  pencil.  The  leaves  are  perforated  so 
that  they  can  readily  be  removed.  Second  page  of  ^over  contains,  for 
ready  reference,  the  following  : Notation,  Display  of  Tetrachords,  Cycle  of 
Keys,  Condensed  History  of  the  Minor  Scale,  Relationship  of  the  Minor 
Scale.  Manchester’s  is  so  much  superior  to  all  other  Tablets  that  an  exami* 
aation  ■will  insure  its  use. 


PRICE,  25  CENTS. 


Musical  Memory Cultivation 


By  FREDERIC  G.  SHINN,  Mus.  Doc.,  Donelm 
Assoeiate  of  the  Royal  College  of  Music, 

Fellow  of  the  Royal  College  oj  Organists 

Musicai,  Memory  AND  its  Cdetivation  is  divided  into  two  parts-. 
Part  I contains  seven  chapters,  as  follows  ; General  and  Special  Memory  ; 
Musical  Memory  ; Musical  Memory  in  Connection  wnth  Practieal  Execu- 
tion ; Muscular  Memory  ; Visual  Memory  ; Intellectual  Memory  ; Relative 
Extent  of  the  employment  of  the  different  forms  of  memory.  Part  2 con- 
tains six  chapters,  as  follows  : Necessity  for  the  cultivation  of  Musical 
Memory  ; General  Conditions  Favorable  to  Memorizing  ; Suggestions  for  a 
Scheme  of  Memory  Training  ; Method  of  Studying  Pieces  for  Memorization; 
Memory  Training  and  Examination  Schemes  ; Memories  of  Musicians. 

A valuable  work  which  should  be  read  and  studied  by  all  musicians. 
While  the  expense  of  preparation  and  publication  has  been  considerable,  th# 
selling  price  has  been  fixed  at  a nominal  sum. 


PRICE,  50  CENTS 


Practical  Time  Lessons  for 
Young  Students 

By  M.  S.  MORRIS 


A series  of  practical  exercises  intended  to  teach  beginners  how  to  keep 
time  independently  of  tone,  by  tapping  the  rhythm  with  finger  or  pencil. 
Among  the  valuable  leatures  of  the  book,  are  the  following  : Exercises  with 
out  bHr  lines,  whu  h are  to  be  supplied  by  the  pupil ; Exercises  which  are  to 
be  changed  from  one  time  signature  to  another:  Exercij^es  in  dictation, 
which  constitute  a practical  method  of  developing  the  Th>tmical  sense  of  the 
pupil  The  limits  for  making  different  rhythms  will  exercise  the  invention 
of  both  teacher  and  pupil. 

PRICE.  25  CENTS 

foimiioii  sioft  In  T^iionj 


By  O.  R.  skinner 

In  concise  and  terse  manner,  the  author  presents  to  the  consideration 
ci  earnest  students  a work  which  is  a thorough  preparation  for  the  intel- 
ligent study  of  modern  pracLical  harmony.  The  different  subject  are: 
<i)  A thorough  drill  in  an  explanation  of  the  Scales;  (2)  Intervals; 
(3)  Chords;  and  (4)  Elementary  Modulation.  The  treatment  of  each  sub- 
ject IS  remarkable  for  its  thoroughness,  clearness  and  lack  of  ambi^ity;  in 
Let  the  whole  work  may  be  considered  a sensible  presentation — in  some 
respects  new — of  what  everv  student  ought  to  know  The  author  is  a pupil 
of  Bussler,  the  noted  German  theorist— a sufl&cient  voucher  that  the  work  is 
well  done  and  up  to  modern  requirements. 

PRICE,  35  CENTS 


Twiiiiiy  LessoDS  Id  WiiliDH  ddI  Ear-TriioiDO 

By  HAMILTON  C.  MACDOUGALL 

A writing  book  for  beginners, or  for  those  pupils  whose  knowledge  of 
the  rudiments  of  music  is  defective.  Also  contains  simple  and  practical 
exercises  which  any  teacher  can  use  with  great  advantage  to  develop  the 
powers  of  discriminative  hearing.  The  whole  book  is  written  on  novel, 
but  extremely  practical  h'nes,  by  a practical  teacher. 

PRICE.  25  CENTS 
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Practical  Writings  Lessons 

for 

Music  Students 


PRICE,  25  CENTS 


RACTicAL  Writing  Lessons  is  a 

series  of  exercises  to  be  written  by  the  pupil. 

CL  Beginning  with  elementary  notation, 
the  notes  are  taught  by  the  illustration  of 
the  great  staff  of  eleven  lines ; and  it  is  a 
matter  of  choice  as  to  which  half  is  taken  first,  treble  or 
bass.  Only  one  position  is  taken  at  a time  (on,  above  or 
below),  thus  avoiding  confusion. 


CL  Exercises  on  the  chromatic  signs  and  rhythm  follow 
those  on  notation  leading  up  to  scales,  intervals  and  simple 
chord  writing. 


CL  Many  incorrect  exercises — to  be  corrected  by  the 
student — are  given  throughout  the  book.  Another  valuable 
feature  is  the  introduction  of  exercises  to  be  w^ritten  at  the 
dictation  of  the  teacher. 

C.  Scale  writing  is  made  simple  by*  adequate  preparatory 
work,  and  exercises  in  transposition  make  the  scale  study 
practical. 

C.  Definitions,  illustrations  and  directions  are  given,  mak- 
ing the  manner  of  writing  the  exercises  easily  understood. 
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